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Introduction 
No place in the world has seen more transformation in the last 

twenty years than Hong Kong. Despite the general public’s fears that 
the change of sovereignty from capitalist Britain to communist China 
would mark the end of the city’s economic prosperity, the territory 
emerged from the transition stronger than ever. Accompanied by the 
central government’s investment in key infrastructure projects like the 
Chek Lap Kok airport and the bridge to Zhuhai and Macau, Hong Kong 
has experienced tremendous growth since 1997, consolidating its 
position as one of Asia’s main financial and commercial hubs. 1 
However, the mainland’s increased economic investments in the ex-
British colony also came with an increased involvement in politics and 
the affairs of citizens’ everyday lives, generating social unrest. As 
Beijing’s goal of converting Hong Kong from a Special Administrative 
Region (SAR) into another mainland mega-metropolis became more 
evident, many questions arose regarding Hong Kong’s future after 2047, 
at which point the city is set to lose its SAR status. Consequently, more 
of the territory’s citizens have taken to the streets to defend their rights 

 
1 “Singapore and Shanghai Threaten Hong Kong’s Status as Finance Hub,” 
Bloomberg.com, Bloomberg, 
https://www.bloomberg.com/news/articles/2019-11-07/singapore-shanghai-
threaten-hong-kong-status-as-asia-finance-hub. 
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and fight for their city in the face of the increased mainland control. The 
Anti-National Education movement (2012), the Umbrella movement 
(2014) and the Anti-extradition Bill movement (2019)— which 
managed to mobilize a staggering 2 million people, 27% of the city’s 
population 2 — are a few examples of Hong Kong’s resilience and 
support for democracy. Yet, the most significant movement took place 
in early 2020 in response to the National People’s Congress in Beijing’s 
plan to implement a new security law that would allow the use of 
military force to repress acts deemed as subversive (such as protests). 
This law, which was quickly criticized by many around the world, 
provoked a higher level of anti-Beijing sentiments among the city locals 
than ever before, resulting in greater support towards the pro-democracy 
groups. 

These protests were not the only means through which the citizens 
of Hong Kong manifested their concerns; social media, broadcasting, 
and in particular, cinema, also served as channels to provoke thought 
and express the public’s overall fears. Two works that reflect public 
sentiment during this period are Made in Hong Kong and 10 Years (an 
anthology of 5 short films), as they were produced during two of the 
most memorable moments of Hong Kong’s history: the 1997 handover 
and the 2014 Umbrella movement (this overlap in timelines can be seen 
in Figure 1 in the Appendix). This paper analyzes the ways in which 
these two influential films depict Hong Kong throughout this 
contemporary period of conflict. 

 
Differences and Similarities between both films 

Despite their different plots, Made in Hong Kong and the 10 Years 
anthology contain many similarities: both were independent films, shot 
with a low budget, and received the award for Best Film at the Hong 

 
2 “March of '2 Million' Forces Apology from Hong Kong Leader over 
Extradition Bill,” South China Morning Post, June 17, 2019. 
https://www.scmp.com/news/hong-kong/politics/article/3014737/nearly-2-
million-people-take-streets-forcing-public-apology. 
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Kong Film Awards (see Figure 1 in the Appendix). Their critical 
acclaim is not surprising, given that they were released at a time of great 
social unrest for an audience that greatly identified with their messages. 
In fact, for many critics, the greatest strengths of these films lie in their 
invitations for their audiences to reflect on a rapidly changing Hong 
Kong, and to think about the city’s political future.3 This sentiment was 
more evident in 10 Years, as it was made explicitly for this purpose, 
while the focus of Made in Hong Kong was simply presenting the 
common people and the youth of the city.4 This distinction is illustrated 
in the Figure 2 of the Appendix, which provides a general summary of 
the plots of both works. 

 
Made in Hong Kong: Reminiscent of a nostalgic past 

One of the most interesting aspects about Made in Hong Kong is 
director Fruit Chan’s decision to cast non-professional actors; in fact, 
Sam Lee (Moon’s actor) was discovered accidentally by Chan on the 
street. In order to make the movie more realistic, Chan chose ordinary 
actors that could reenact their daily lives. 5  Native to the densely 
populated Lam Tin neighborhood6, Lee perfectly suited this role and 

 
3 Isabella Steger, “Six Films to Watch to Understand What's Happening in 
Hong Kong.” Quartz, July 24, 2019. https://qz.com/quartzy/1669160/six-
films-that-explain-whats-happening-in-hong-kong/. 
4 Boon Chan, “Ten Years Directors on Why the Hong Kong Film Spoke to 
People.” The Straits Times, April 29, 2016. 
https://www.straitstimes.com/lifestyle/entertainment/ten-years-directors-on-
why-the-hong-kong-film-spoke-to-people. 
Kiwi Chow Kwun-wai, director of Self-immolator, said: “I don’t want a self-
immolator to appear in real life. Ten Years is about a future we don’t want to 
see” … “I do want to make films about romance, but what Hong Kong needs 
now are films that face up to reality. I want to create without fear and have 
the freedom to do what I want to do” 
5 Esther MK Cheung, In Fruit Chan's Made in Hong Kong, 5. Vol. 1. Hong 
Kong University Press, 2009. 
6 Andrea Lo, “Sam Lee.” South China Morning Post, October 19, 2016. 
https://www.scmp.com/magazines/hk-magazine/article/2037175/sam-lee. 
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managed to personify the common Hong Kong citizen7, and to some 
extent, the city itself.8 Many critics have dubbed Made in Hong Kong a 
movie about the common people and the youth because it explores their 
lives, their hardships, and their lack of opportunities due to factors 
beyond their control caused by the handover. Combined with the film’s 
excellent use of flashbacks, slow motion, vivid colors, and nostalgic 
music, Chan manages to establish a relationship with the audience 
which allowed them to connect with and experience the film from a 
personal perspective.  

One of the director’s main goals with Lee’s character was to 
demonstrate that his life, just like the lives of many other marginalized 
Hong Kong youth, was not a happy one. To convey this discontent, 
Chan put great emphasis on two important aspects of Moon’s life: his 
living environment and the people with whom he interacted.  

For most of the film, Chan cleverly uses dynamic cinematography 
to not only take the audience on a tour of the Victoria Peak and Nathan 
Road, which are popular and famous Hong Kong spots, but also on a 
tour of the real Hong Kong. The sites Chan wants the audience to see 
are not the ones usually depicted in movies, but rather the lesser known 
ones, namely, Moon’s public apartment complex where common people 
live. His apartment, with its confined and dimly lit rooms, is a place that 
the vast majority of the audience, in particular the 1990s youth, would 
find familiar. This depiction, despite being dismal and depressing, was 
an accurate representation of the living conditions of the common 
Hongkonger at the time, and thus proved extremely relatable. As the 
camera’s frame shifts from Moon’s room, it focuses on a typical scene 
of neighbors interacting with one another and debt collectors walking 
around. While some variations exist in this scene, there is one common 
denominator: the day-to-day struggles to survive social marginalization. 

 
7 “Made In HK,” Far East Film 21 (26 aprile - 4 maggio 2019) - Home page. 
https://www.fareastfilm.com/eng/archive/2017/made-in-hk/?IDLYT=15535. 
8 Made in Hong Kong (香港製造) (1997). 
https://www.lovehkfilm.com/reviews_2/made_in_hong_kong.htm. 
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As the audience continues to follow Moon through his daily affairs, it is 
revealed that Moon is a directionless high school dropout, who lacks 
motivation and engages in illegal activities with debt collector Wing; 
Moon also spends his time playing basketball and defending Sylvester 
from his bullies. To the 1990s youth watching this movie, Moon 
represented a character with whom they could identify because of their 
overlapping social struggles and similar living conditions. Through this 
film, Chan intentionally wanted to convey the fact that prior to the 1997 
handover, the majority of Hong Kong’s youth was just like Moon: 
directionless and without motivation. It is no surprise, then, that Moon’s 
feelings intensify once his mother leaves him, which could be 
interpreted as a larger metaphor of Great Britain (the mother) leaving 
Hong Kong (its child, Moon). Even after he meets Ping and decides that 
his goal in life will be to help her, Moon finds himself limited by his 
environment and his resources. Moon attempts to be a hero but fails; he 
steals money from his mother, is rejected by Ping’s mother, has an 
animosity-filled with the debt collector Fat Chan, and ultimately kills 
Chan’s brother. If Ping represents a dying Hong Kong, then Moon’s 
unsuccessful attempt of saving Ping is equivalent to Hong Kong being 
unable to save itself by means of it most vital resource: its youth. 

Faced with the hardships of reality, all the main characters in the 
film, namely Moon, Sylvester, Ping and Susan, meet an early death. 
Instead of growing up and facing the “adult” world, these youngsters 
choose to die, uncoincidentally, before the Hong Kong handover takes 
place. This theme of death is widely prevalent throughout the film, not 
only through the actual passing of the characters, but also as a result of 
their earlier recurring visits to the cemetery. In a way, the characters’ 
obsession with death is directly tied to Hongkongers’ obsession with the 
past, one of simpler times before the handover. Here, Chan presents the 
audience with a daunting and pessimistic view of the city’s youth, which 
was supposed to represent the future, through his characters who were 
unwilling to face the adult world and the transfer of their city’s 
sovereignty. It is ironic then that one of the last messages from the film, 
which was a radio broadcast emitted by Mao, who represented the 
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power that was taking control of the city, claimed that the youth were 
the future. Overall, Chan’s depiction of the time immediately preceding 
the 1997 handover, from the point of view of the youth, displayed 
Hongkongers’ reluctance to accept reality and the fate that their city was 
about to face. 

 
10 Years: Comparing the 2015 future with the present day 

18 years after Made in Hong Kong was released, 10 Years presented 
its audience with a bleak view of the city’s future prospects in 2025. 
One noticeable difference between the two films is the intended 
audience of 10 Years, which was much larger than that of Made in Hong 
Kong, since it was targeted to not only the young adolescents of 1997, 
who were now adults, but also to the present-day youth. This broadened 
audience is no surprise, given the trend that more people— both adults 
and youths— identify themselves as intrinsically Hong Kongese instead 
of Chinese. In fact, with the population changes since 1997, now only 
3.1% of young Hong Kong citizens (20-29 years) consider themselves 
to be ethnically Chinese,9 as is the case also in the 30-39 and 40-49 age 
groups.10 

10 Years is not only for a broader audience but also is more direct 
in expressing its criticism towards the changes that the mainland’s 
central government was implementing in the city. Each one of the short 
films that make up the 10 Years anthology describes fictitious events 
that could hypothetically occur in 2025, all of which were based on 
previous protests. The central government’s policies that incited these 
past protests mainly agitated Hong Kong citizens belonging to this 20-

 
9 “Almost Nobody in Hong Kong under 30 Identifies as ‘Chinese.’” The 
Economist, The Economist Newspaper. https://www.economist.com/graphic-
detail/2019/08/26/almost-nobody-in-hong-kong-under-30-identifies-as-
chinese. 
10 Kris Cheng, “HKU Poll: Only 3.1% of Young Hongkongers Identify as 
Chinese, Marking 20 Year Low.” Hong Kong Free Press HKFP, March 31, 
2020. https://www.hongkongfp.com/2017/06/21/hku-poll-3-1-young-
hongkongers-identify-chinese-marking-20-year-low/. 
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49 age group, who were also the main activists behind the 
aforementioned social movements. 10 Years is a movie that speaks 
directly to this group because, as Ng Ka-leung, the director of Local Egg, 
remarked: “a lot of people tell us: we do not need to wait ten years. All 
this is already happening.”11 

In the first story of the anthology, Extras, Director Kwok Zune 
begins by presenting the audience with a shocking black and white 
frame. This stark contrast is one of the recurring themes throughout his 
story and reinforces the differences that existed between Hong Kong 
and mainland: Cantonese and Mandarin, democracy and socialism. 
Zune illustrates that if Hong Kong’s citizens at the time did not act, the 
mainlanders would gain more control. Hence, Hongkongers could either 
have been part of the solution or part of the problem; there was no in 
between. While heavily hyperbolized, Zune depicts a scenario that 
shows the means to which the central government would go in order to 
obtain the power that it wanted; in this particular story, to pass the law 
of national security. What is even more insidious about this depiction is 
the fact that the two assaulters were local Hong Kong citizens, 
conveying the government’s manipulative skills. Overall, leaving the 
fictitious elements of the story aside, Zune’s depiction of agents from 
the central government existing among the Hong Kong locals and 
plotting to take control of Hong Kong depicts an uncanny likeness to 
the reality five years later in 2020, when a new security law was passed 
in the territory that gave rise to great social unrest.  

Similar to Extras, Season of End is a fictional story that presented 
an applicable message for the audience’s reality. This short, directed by 
Wong Fei-pang, touches upon important themes of an ever-evolving 
Hong Kong and how to preserve its history.  In this film, Fei-pang 
portrays an increasing power of the central government which leads to 

 
11 Ilaria Maria Sala, “Ten Years – the Terrifying Vision of Hong Kong That 
Beijing Wants Obscured.” The Guardian. Guardian News and Media, March 
11, 2016. https://www.theguardian.com/world/2016/mar/11/ten-years-the-
terrifying-vision-of-hong-kong-that-beijing-wants-obscured. 
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its increasing manipulations of Hong Kong’s history. In other words, by 
choosing to destroy buildings or through various educational policies, 
the central government decides what parts of the city’s history to keep, 
create, and modify. To tell this story, the film focuses on two 
anthropologists, who spend their days obsessed with taking samples of 
the city’s infrastructure. Its climax takes place when one of the 
anthropologists decides to make a sample out of himself, in an extreme 
attempt to preserve the identity of Hong Kong’s people and their 
nationality. Fei-pang’s message for the audience with this story was that 
over time, if people do not act, the central government will gain so much 
control that Hong Kong would have no original or unique identity. 
Referring to the locals as “Hong Kong citizens” might become ancient 
terminology, since they would only exist as scientific samples in 
museums. 

In the third story of the anthology, Dialect, the movie alludes to a 
controversial issue in contemporary Hong Kong society: the decline of 
the use of Cantonese.12 In Director Jevons Au’s story, all taxi drivers 
had to be able to speak Mandarin under the policy of universal access to 
Mandarin in order to operate in the city’s international regions. The 
central government in the story considers Cantonese a dialect, 
diminishing its linguistic status despite the fact that the language has 
almost 100 million speakers. The audience is able to witness the taxi 
driver protagonist’s daily struggle to communicate with his passengers, 
which not only compromises his business, but also affects his personal 
relations. Hence, the message to the audience is that Chinese 
immigration from the mainland negatively influences the existing local 
populations because it imposes the preference and use of Mandarin over 
Cantonese.  

 
12 Staff, RFA. “Falling Numbers of Cantonese Speakers in Hong Kong Spark 
Fears For The Future.” Radio Free Asia. Radio Free Asia, January 16, 2018. 
https://www.rfa.org/english/news/china/hongkong-cantonese-
01162018062603.html/. 
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In the fourth story, Director Kiwi Chow Kwun-wai’s mockumentary 
presents an allusion to the Umbrella movement, and in particular to 
Joshua Wong, one of the prominent youth leaders of the city’s protests. 
Throughout the story, the audience gains the perspective of several 
personalities in Hong Kong politics who commented on the story’s self-
immolator and the independentist movement. One of the most 
impressionable phrases was the claim that “Hong Kong citizens are 
essentially slaves of the central government”.13 The short also presents 
the audience with scenes of the police breaking into peaceful protests 
and beating the participants, displaying the brutality of the armed forces, 
or in other words, the central government. Indeed, Kiwi Chow Kwun-
wai accurately predicted in this short that police brutality would 
continue after 2015, as has been evident during both the Anti-
Extradition bill (2019) and the new Security law protests (2020). 
Chow’s use of the self-immolator was quite significant as well, as it 
parallels the way Tibetan monks protest against the Chinese occupation 
of their land, another region of the country where political unrest 
continues.14 As the self-immolator burns onscreen, the camera focuses 
on one of the items the person was carrying: an umbrella. Chow’s goal 
for this film was not to encourage self-immolation, but rather to call 
Hong Kong citizens to act, fight for their city, and defend their brothers 
and sisters in the face of the corruption of the central government.  

The fifth and final short, Local Eggs, presents the audience with 
what could potentially be one of the most daunting dystopian 
alternatives of Hong Kong’s future. The short, directed by Ng Ka-leung, 
plays with the concept of locality and poses questions about Hong 
Kong’s identity. In the short Sam, a grocery shop owner, is suddenly 
faced with a shortage of Hong Kong eggs after the government imposes 

 
1310 Years. 2015. Kwok Zune, Wong Fei-pang, Jevons Au, Chow Kwun-
Wai, Ng Ka-leung, dir. 
14 Mohamed Hassan, “’Ten Years’: Film Raises Questions About Future of 
Hong Kong.” NBCNews.com. NBCUniversal News Group, July 4, 2016. 
https://www.nbcnews.com/news/asian-america/ten-years-film-raises-
questions-about-future-hong-kong-n603471. 
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efforts to extinguish local producers. After categorizing these eggs as 
local, a youth guard confronts Sam, who informs him that the words 
“regional” and “local” can no longer be used to describe produce. It is 
essential to note here Ng’s choice to depict youth guards, reminiscent of 
the Cultural Revolution (1966-1976) and a warning of what Hong Kong 
could become. Furthermore, the government’s ban of these words can 
be understood as one of its many attempts to redefine Hong Kongese 
identity and the city’s boundaries as it became part of the mainland. The 
ban was forcing the local citizens to view themselves and everything 
else in Hong Kong as part of the larger whole of China. Overall, Ng’s 
message is that the fear of assimilation to the mainland was much 
greater than the fear of oppression by the government.15 Ng’s message 
reigned true during May of 2020 when the Hong Kong legislature (led 
by pro-Beijing lawmakers) passed the National Anthem law, which 
primarily sought to regulate when “The March of the Volunteers” could 
be played and how should people respond to it.16 This law invoked great 
fear in many of the locals as it targeted the city’s identity by not only 
imposing values which were intrinsically similar to those of the 
mainland, but also by limiting the city’s right to freedom of speech.  

Each of the five short stories in 10 Years presented sinister futures 
for Hong Kong (which, so far, are not far off from reality) which 
generated great negative publicity toward the central government. When 
10 Years was released, China’s state newspaper Global Times described 
it as a “thought virus,” “absurd,” “too pessimistic” and a “virus of the 
mind.”17 In fact, given the mainland’s increasing influence over Hong 
Kong’s cinema industry and fears of persecution, many theatres opted 

 
15 Maggie Lee, “Film Review: ‘Ten Years’.” Variety. Variety, May 2, 2016. 
https://variety.com/2016/film/reviews/ten-years-film-review-1201748166/. 
16 “Hong Kong Parliament Votes for National Anthem Bill despite Protests: 
DW: 04.06.2020.” DW.COM. https://www.dw.com/en/hong-kong-
parliament-votes-for-national-anthem-bill-despite-protests/a-53680277. 
17 黄睿.“《十年》吓唬香港社会，内地管不了.” 香港_新浪新闻. 
http://news.sina.com.cn/o/2016-01-22/doc-ifxnuvxc1555651.shtml. 
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not to screen the movie so as to please the central government.18 For the 
directors, participating in 10 Years also marked a turning point in their 
careers because, as they described it, they would be unable take part in 
any other films that had connections to a mainland studio for the rest of 
their careers.19 Despite being aware of the potential consequences, these 
directors decided to shoot the film because they hoped that through their 
stories, the audience would see that a brighter future was still possible. 
Unlike Made in Hong Kong, 10 Years is intrinsically an optimistic 
movie, as displayed in the fact that the last line of the film, “It’s already 
too late,” was replaced with “It’s not too late”20, requiring the audience 
to reflect on what they can do to defend their city. As Chow said: “Some 
audiences, they see despair, but when I look into their eyes and spoke to 
them, they were so eager to find solutions for Hong Kong after watching 
the movie.”21 

 
Concluding Thoughts 

Both Made in Hong Kong and 10 Years were accurate in their 
predictions for the future of Hong Kong, which involved violence, death, 
and protests. So far, the 2025 scenarios portrayed in 10 Years, in 
particular Self-immolator, are not very different from the occurrences of 
the present day; the airport protests, the siege of both the Polytechnic 
and City Universities, and the countless number of student fatalities all 

 
18 “Ten Years: Controversial Hong Kong Film Wins Top Asia Award.” BBC 
News. BBC, April 4, 2016. https://www.bbc.com/news/world-asia-china-
35957185. 
19 Karen Fang, “Ten Years: What Happened to the Filmmakers behind the 
Dystopian Hong Kong Indy Film?” Hong Kong Free Press HKFP, March 
31, 2020. https://hongkongfp.com/2017/07/10/ten-years-happened-
filmmakers-behind-dystopian-hong-kong-indy-film/. 
2010 Years. 2015. Kwok Zune, Wong Fei-pang, Jevons Au, Chow Kwun-
Wai, Ng Ka-leung, dir. 
21 James Griffiths, “‘Ten Years’: Hong Kong Movie Predicts Dark Future.” 
CNN. Cable News Network, January 21, 2016. 
https://www.cnn.com/2016/01/20/asia/hong-kong-ten-years-
future/index.html. 
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resemble a dystopian Hong Kong. The territory’s current situation is so 
severe that a senior central government official has called it the worst 
crisis since the handover. 22  Consequently, the Hong Kong 
administration led by Carrie Lam has seen its lowest approval ratings 
since the handover, which coincides with the recent growth of Beijing’s 
presence during key decision-making moments.23 Back in 1997, nobody 
could have imagined what 2015, 2020, or even 2025 would look like for 
the city of Hong Kong, since countless changes and unprecedented 
events have taken place since the historic handover. And despite the 
unprecedented victory of the pro-democratic parties in the district 
council elections in November of 2019 and the United Kingdom’s 
further commitment toward upholding the city’s rights established in the 
Sino-British Joint Declaration of 1984 24 , Hong Kong’s future and 
autonomy still remain uncertain. While only time will tell what will 
happen to Hong Kong after 2047, Hongkongers should know one thing: 
“it’s not too late” to take action. 

 

 

 

 

 

 
22 Farah Master, “Hong Kong Facing Worst Crisis since Handover: Senior 
China Official.” Reuters. Thomson Reuters, August 8, 2019. 
https://www.reuters.com/article/us-hongkong-protests/hong-kong-facing-
worst-crisis-since-handover-senior-china-official-idUSKCN1UX089. 
23 Kris Cheng, “‘Disastrous Performance’: Carrie Lam's Rating Plunges to 
Lowest among Any Hong Kong Chief Exec. Yet.” Hong Kong Free Press 
HKFP, March 31, 2020. 
https://www.hongkongfp.com/2019/10/09/disastrous-performance-carrie-
lams-rating-plunges-lowest-among-hong-kong-chief-exec-yet/. 
24 Patricia Homan Palumbo, "Analysis of the Sino-British joint declaration 
and the basic law of Hong Kong: what do they guarantee the people of Hong 
Kong after 1997." Conn. J. Int'l L. 6 (1990): 667. 
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Movies Director Plot Summary 

Made in Hong 
Kong Fruit Chan 

Autumn Moon, a young, directionless 
character who lives in a tiny apartment 
with his mother, is a debt collector for 
triad brother Wing. In one of his 
missions, he meets Ping, a teenage girl 
who suffers renal failure and requires 
a kidney transfer. As the story 
develops, their relationship becomes 
more intimate, and Moon falls for 
Ping; he attempts help her, only to 
discover that his ability to impact the 
people he cares for is limited. 
Simultaneously, Sylvester, a boy 
whom Moon protects from bullies, 
finds two blood-stained letters from 
Susan, a girl who had just committed 
suicide. It becomes the task of Moon, 
Ping and Sylvester, to deliver these 
letters to their intended recipients. 

10 
Years 

Extras Kwok Zune 

In order to gain legislative support to 
pass a new National Security Law, a 
group of central government officials 
hires two gangsters to assassinate the 
leaders of the pro-democratic parties 
during the International Labor Day 
celebrations. 

Season of 
End 

Wong Fei-
pang 

Wong Ching and Lau Ho-chi are two 
anthropologists that spend their days 
making specimens of the rapidly 
changing environment in which they 
live. Lau Ho-chi decides to make a 
specimen of his own body. 

Dialect Jevons Au 

Given the increasing immigration 
from the mainland to Hong Kong, the 
government has passed laws that 
regulate the areas in which non-
Mandarin speaking taxi drivers can 
operate. The story narrates the 
struggles of Leung Kin-ping’s 
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character, a taxi driver, as he 
continues working despite his lack of 
Mandarin. 

Self-
immolator 

Kiwi Chow 
Kwun-wai 

This mockumentary follows the death 
of an unknown person who committed 
self-immolation in front of the British 
Consulate-General. It shows 
flashbacks of protests led by the leader 
of the Independentist movement, Au-
yeung Kin-fung, alluding to Joshua 
Wong. 

Local 
Eggs Ng Ka-leung 

The central government passes 
policies to gradually close all of the 
local industries of Hong Kong, among 
which there is an egg farm. This story 
follows Sam, a grocery shop owner, 
who discovers he can no longer call 
his eggs “local” due to the patrolling 
of youth guards. 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Figure 2: Summary of plots in the two films 
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